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Roman Numeral Analysis Of Mozart Sonata
K333

Roman numeral analysis of Mozart Sonata K.333 The Roman numeral analysis of Mozart Sonata K.333 offers a
comprehensive understanding of the harmonic structure and functional harmony that underpin this classical
masterpiece. By examining the sonata through the lens of Roman numeral analysis, musicians, students, and
enthusiasts can gain insights into Mozart’s innovative harmonic language, voice leading, and formal architecture. This
analysis not only illuminates Mozart’s compositional techniques but also provides a valuable pedagogical tool for
interpreting and performing the piece with greater musical awareness. In this article, we will explore the sonata’s key
features, sectional structure, harmonic progressions, and the functional roles of chords, all organized through Roman
numeral analysis.

Overview of Mozart Sonata K.333

Background and Context

Mozart’s Sonata K.333 in B-flat major was composed in 1783 and is renowned for its lyrical melodies, elegant
phrasing, and sophisticated harmonic language. It is a prime example of the Classical sonata form, comprising three
primary movements:

Allegro1.
Andante cantabile2.
Allegretto3.



The sonata showcases Mozart’s mastery in balancing structural clarity with expressive depth.

Key Characteristics

- Main Key: B-flat major - Modulations: Frequent modulation to related keys such as the dominant (F major),
subdominant (E-flat major), and minor keys. - Harmonic Language: Features clear functional harmony with well-
defined tonic, subdominant, and dominant functions. - Form: Sonata form with exposition, development, and
recapitulation sections.

Harmonic Structure and Roman Numeral Analysis

First Movement: Allegro

The first movement is built around a lively exposition that establishes the primary themes in B-flat major, followed by
a development that explores related keys, and a recapitulation that reaffirms the home key.

Exposition

The exposition introduces the primary themes with the following harmonic plan:

I - B-flat major (Tonic)1.
V - F major (Dominant)2.
IV - E-flat major (Subdominant)3.
I - B-flat major (Tonic reaffirmation)4.
V7 - F7 (Dominant seventh, leading to the second theme)5.
I - B-flat major (Conclusion of exposition)6.

Key points: - The primary theme begins firmly on the tonic, establishing stability. - Transition passages modulate to
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the dominant (V) to prepare for the second theme. - The second theme typically explores the dominant key, with a
secondary emphasis on subdominant relationships.

Development

The development section ventures into various related keys, creating tension and harmonic interest:

V/V - A major (the dominant of V)1.
ii or vii°7 - D minor or diminished chords to increase harmonic tension2.
Modulations to closely related keys such as G minor, E-flat major, and minor subdominant areas3.

Roman numeral example: - ii in G minor: ii6 (D minor in first inversion) - V/VI in E-flat major: V/VI (B-flat major, the
dominant of the submediant)

Recapitulation

The recapitulation restates the main themes in B-flat major, with harmonic reaffirmation:

I - B-flat major1.
V - F major (dominant)2.
I - B-flat major (final cadence)3.

Special notes: - The transition themes are often altered to stay within the tonic key. - The use of secondary dominants
and diminished chords adds color and tension, preparing for resolution.

Second Movement: Andante cantabile

This lyrical movement emphasizes harmonic simplicity with expressive harmonic progressions.



Harmonic outline:

- Begins with I (B-flat major), establishing a calm, song-like atmosphere. - Incorporates secondary dominants such as
V/IV (E-flat major) to highlight modal color. - Uses passing chords like ii6 (G minor in first inversion) to smooth voice
leading. - Modulates briefly to related minor keys, such as G minor, with chords like i (i in G minor).

Harmonic features: - Frequent use of V and V7 to reinforce the tonic. - Subtle modulations, often through
the use of pivot chords like ii or iii. - Resolution to the tonic at phrase endings to create a sense of closure.

Third Movement: Allegretto

The final movement is lively and rhythmic, with a playful character supported by clear harmonic
progressions.

Harmonic progression:

- Starts in I (B-flat major) - Alternates between tonic and dominant functions, such as I – V – I. - Uses
secondary dominants like V/IV (to C minor or F minor sections) to add harmonic interest. - Incorporates
brief modulations to related keys, including the dominant (F major) and subdominant (E-flat major).

Functional analysis: - The movement emphasizes strong tonic-dominant relationships. - Secondary
dominants and diminished chords create rhythmic drive and harmonic variety. - Cadences are primarily
perfect or imperfect, punctuating musical phrases effectively.

Key Modalities and Modulations in K.333
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Primary Keys and Modes

- The piece predominantly stays within B-flat major, with occasional excursions into related keys. -
Common modal interchange includes borrowing chords from the parallel minor (B-flat minor) for
expressive color.

Common Modulation Techniques

- Pivot chords such as ii6 or V chords facilitate smooth transitions. - Secondary dominants (V/ chords) are
extensively used to highlight secondary functions. - The use of diminished chords enhances tension and
prepares for key shifts.

Notable Modulations

- Movement I explores the dominant (F major) and subdominant (E-flat major). - Movement II features
subtle shifts to G minor. - Movement III employs brief modulations to F major and other related keys for
contrast.

Voice Leading and Harmonic Details

Voice Leading Principles

- Mozart’s voice leading emphasizes smooth, stepwise motion, especially in inner voices. - Dissonances
such as passing tones (appoggiaturas) are carefully prepared and resolved. - Leading tones are often
approached by half steps, reinforcing key centers.



Harmonic Color and Tension

- Use of diminished seventh chords (e.g., viio7) to create tension before cadences. - Secondary dominants
add harmonic richness and highlight important thematic points. - Suspensions and appoggiaturas deepen
expressive quality, often aligned with harmonic shifts.

Conclusion: The Significance of Roman Numeral Analysis in K.333

Roman numeral analysis of Mozart Sonata K.333 reveals the intricate harmonic fabric Mozart employs to
craft a balanced, expressive, and structurally sound sonata. It demonstrates how classical harmony
functions within the sonata form, guiding the listener seamlessly through tension and release, modulation,
and thematic development. For performers and students, understanding these harmonic underpinnings
enhances interpretative choices, emphasizing phrasing, voicing, and emotional expression. For theorists, it
offers a window into Mozart’s mastery of functional harmony, showcasing a synthesis of clarity, creativity,
and elegance that continues to inspire musicians today. In summary, this analysis underscores Mozart’s
sophisticated use of Roman numeral harmony, from the straightforward tonic and dominant relationships
to more complex modulations and chromatic color, illustrating why his music remains a cornerstone of
Western classical repertoire.

Roman numeral analysis of Mozart Sonata K.333 offers a fascinating window into the harmonic architecture and
expressive language that underpin one of Wolfgang Amadeus Mozart’s most beloved piano sonatas. This analytical
approach allows musicians, students, and enthusiasts to dissect the piece’s harmonic progressions, understand its
structural coherence, and appreciate the compositional mastery Mozart employed. By examining the sonata through
the lens of Roman numeral analysis, we can uncover the intricate relationships between keys, chords, and melodic
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ideas that contribute to its enduring appeal.

Introduction to Mozart Sonata K.333

Mozart’s Piano Sonata No. 11 in A major, K. 333, composed in 1783, stands as a quintessential example of Classical-
era sonata form. Its three-movement structure—Allegro, Andante cantabile, and Allegretto—embodies elegance,
clarity, and expressive depth. The first movement, in particular, showcases a sophisticated harmonic language that
balances diatonic stability with subtle chromaticism, making it an ideal candidate for Roman numeral analysis.
Understanding its harmonic framework enhances performers’ interpretative insights and enriches listeners’
appreciation. The analysis begins with a focus on the key centers, modulations, and chord functions that shape the
piece’s emotional trajectory.

Foundations of Roman Numeral Analysis in the Sonata

Purpose and Approach

Roman numeral analysis serves as a systematic method to label chords relative to a given key, emphasizing their
functional roles—tonic, dominant, subdominant, etc. In Mozart’s K.333, this method reveals how the composer
navigates key areas, employs dominant-tonic relationships, and modulates to related keys to sustain interest. The
approach involves: - Identifying the key signature and tonic. - Labeling each chord according to scale degrees and
functions. - Noting alterations, chromaticism, and secondary dominants. - Recognizing modulation points and their
harmonic significance.

Challenges in Analysis

- Mozart’s use of chromaticism and expressive harmony sometimes blurs traditional functions. - The clarity of
Classical harmony can be complicated by passing chords and embellishments. - Contextual understanding of phrase



structure enhances interpretation.

Harmonic Structure of the First Movement

Exposition: Establishing the Home Key

The opening theme in A major is built around tonic (I) and dominant (V) functions. The initial chords can be labeled
as: - Measure 1-2: A major chord (I) establishes the key. - Measure 3: E7 (V7) leading to A, reinforcing the tonic-
dominant relationship. The exposition features clear I–V relationships, with secondary dominants (e.g., V/ii) briefly
coloring the harmony, adding color and tension.

Development: Exploring Related Keys

The development section modulates to closely related keys such as E major (the dominant) and D major (the
subdominant): - Modulation to E major: Chords are labeled as V of V (V/V) and V, with secondary dominant functions
shaping the harmonic landscape. - Chromaticism: Use of altered chords, such as augmented sixths, adds expressive
tension. Roman numeral labels in this section include: - V/V (E major): Notated as V of V. - D (IV or ii in D major): To
emphasize the shift to related keys.

Recapitulation and Coda

The return to A major reaffirms the tonic (I). The final measures resolve with a strong I chord, sometimes employing a
Picardy third (A major over a minor background) for added brightness.

Harmonic Features and Analytical Insights
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Use of Secondary Dominants and Leading Tones

Mozart’s strategic use of secondary dominants (V/ii, V/iii) enriches the harmonic palette: - These chords temporarily
tonicize non-tonic chords, creating tension and release. - For example, the V/ii in A major points to the ii chord (B
minor), emphasizing the move towards the subdominant area. Pros: - Adds harmonic interest and depth. - Guides the
listener smoothly through modulations. Cons: - May complicate analysis for beginners. - Overuse could obscure the
primary key.

Chromaticism and Non-Standard Chords

Mozart employs chromatic passing chords and diminished sevenths to heighten expressiveness: - Diminished chords
act as leading tones or passing harmonies. - Such chords are labeled with Roman numerals in diminished form (e.g.,
vii° or dim). Features: - Chromaticism often serves as a bridge between diatonic chords. - Adds emotional tension and
color. Impacts: - Enhances the expressive quality of phrases. - Challenges strict functional labeling but enriches
harmonic language.

Modulation Techniques

Mozart’s modulation employs pivot chords, often diatonic, to shift smoothly into related keys: - For example, a D major
chord can pivot to D minor, shifting the tonality. - The analysis recognizes these pivot points and labels the chords
accordingly.

Second Movement and Harmonic Considerations

The Andante cantabile in C major provides contrast but continues the analytical approach: - Features a clear tonic (I)
and subdominant (IV) relations. - Modulates to related keys like A minor and G major using secondary dominants. -
Chord labels help trace the harmonic journey and expressive nuances.



Third Movement: Allegretto and Final Harmonic Closure

The final movement concludes the sonata with a lively, rhythmic drive: - Rapid chord changes, often with tonic and
dominant alternation. - Use of V7 chords and cadential formulas (V–I) to finalize phrases. Roman numeral analysis
here emphasizes: - The strong tonicization at the end. - The use of dominant preparation chords to lead to authentic
cadences.

Overall Evaluation of Roman Numeral Analysis in K.333

Pros: - Clarifies the functional harmonic framework. - Reveals Mozart’s masterful modulation techniques. - Enhances
interpretive insights for performers. - Aids in understanding the structural coherence of the piece. Cons: - Can
oversimplify the expressive nuances integral to performance. - Some chromaticism and passing chords challenge
strict labeling. - Requires a solid understanding of classical harmony for meaningful interpretation.

Conclusion

The Roman numeral analysis of Mozart Sonata K.333 illuminates the composer’s intricate harmonic language within a
seemingly straightforward classical form. It demonstrates Mozart’s skillful balance of diatonic stability and chromatic
coloration, as well as his seamless modulation techniques that sustain musical interest and emotional expression.
While the analytical process offers valuable insights, it should be complemented by listening and performance
practice to fully appreciate the sonata’s expressive depth. Overall, this analysis underscores Mozart’s mastery in
harmonic craftsmanship, enriching our understanding of his music and enhancing our ability to perform and interpret
his work authentically.
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Questions & Answers About roman numeral analysis of mozart sonata
k333

No Question Answer

1 What is the significance of Roman
numeral analysis in Mozart's Sonata
K.333?

Roman numeral analysis helps understand the harmonic structure
and tonal functions within Mozart's Sonata K.333, revealing how he
constructed phrases and modulations to create emotional impact.

2 How does Roman numeral analysis
highlight Mozart's use of harmony in
K.333?

It illustrates Mozart's strategic use of diatonic and chromatic chords,
secondary dominants, and modal interchange, showcasing his
sophisticated harmonic language in the sonata.

3 Can Roman numeral analysis of K.333
reveal Mozart's modulation
techniques?

Yes, analyzing the Roman numerals uncovers Mozart's modulation
patterns, such as transitions from tonic to dominant keys and subtle
key shifts that contribute to the sonata's expressive flow.

4 What are common harmonic patterns
identified through Roman numeral
analysis in K.333?

Common patterns include I–V–I cadences, use of diminished and
augmented chords for tension, and secondary dominants that
emphasize key areas and thematic development.

5 How does Roman numeral analysis
enhance performance interpretation of
Mozart's K.333?

It provides performers with deeper insights into the harmonic
framework, guiding phrasing, dynamics, and expressive choices
aligned with the piece's tonal architecture.

6 Are there any unique harmonic
features in Mozart's K.333 revealed by
Roman numeral analysis?

Yes, the analysis highlights Mozart’s inventive use of chromaticism
and unexpected modulations that add complexity and depth to the
sonata's harmonic narrative.

Mozart K333, Roman numeral analysis, Classical sonata form, Mozart piano sonata, harmonic analysis, music theory,
K333 analysis, classical piano sonata, chord functions, musical analysis
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